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Oakland Youth Orchestra 1964-2008
- History -

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recognized as
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit
organization since 1986, the orchestra has a history of commissioning, premiering and recording the works of
American composers. Consequently, the orchestra has been the recipient of numerous awards from the American
Society of Composers, Authors, and Publishers for service to contemporary music.

Today, in our 44™ season, the Oakland Youth Orchestra consists of seventy-sixtalented young music students
aged 12-21 years. These young people represent forty-two schools, and over 25 cities in the San Francisco Bay
Area. We rehearse a wide range of serious and challenging works and present several classical and pops concerts
each season. The orchestra is coached by professional orchestral musicians and is open by audition to all
qualified young people. No young musician is excluded for reasons of financial need. OYO is supported by
tuition, corporate, foundation and government grants, and individual contributions.

OYO maintains a commitment to cultural exchange, and has toured extensively in England, Europe, Asia, the
Middle East, the Caribbean Islands, Costa Rica, Mexico, Cuba, Italy, Australia and New Zealand. And we
host visiting youth orchestras as well.

- Awards -
1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music -

- Tours -
The Orchestra has toured widely, performing across the United States and:
Germany, 1972 Von Karajan Festival, 4% place
Germany, 1974 Von Karajan Festival, 2™ place
Scotland, 1976 International Festival, 1* place
Germany, 1978 Tour with Mainz Youth Orchestra
Italy & Switzerland, 1980 Tour of European Festivals
Caribbean Cruise, 1982 Toured 8 Islands
Scotland/England, 1984 International Festival, 1st place
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Austria/Germany, 1990 Vienna Youth & Music Festival
Europe, 1993 Czech Republic, Poland, Germany, Austria
Asia, 1995 China, Hong Kong, Taiwan
Latin America, 1998 Costa Rica, Mexico, Cuba
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema
Australia/New Zealand, 2004 Melbourne, Sydney, Canberra, Auckland
Greece, 2007 Heraklion, Chania, Delphi, Athens, Patras
- Conductors -

Robert Hughes 1964-1970 & 1980: Composer, teacher and lecturer
Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet
Kent Nagano 1981-1985: Music Director of the Berkeley Symphony, Montreal Symphony
Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony
Samuel Cristler 1986—1991: Assistant Conductor at the Metropolitan Opera
Wes Kenney 1991-1996: Music Director of Fort Collins Symphony and Opera
\ Michael Morgan 1996—Present: Conductor of Oakland East Bay Symphony /




the conductors
4 Artistic Director )

ichael Morgan was born in Washington DC where he at
M tended public schools and began conducting at the age of 12. While
a student at the Oberlin College Conservatory of Music, he spent a sum-
mer at the Berkshire Music Center at Tanglewood. There he was a student of Gunther

Schuller and Seiji Ozawa, and it was during that summer that he worked with Leonard
Bernstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conduc-
tors Competition in Vienna, Austria and became the Assistant Conductor of the Saint
Louis Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982
at the Vienna State Opera in Mozart’s The Abduction from the Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chi-
cago Symphony Orchestra, a position he held for seven years. His Chicago Sym-
phony debut came in 1987 when he replaced the ailing Solti in a program that included Strauss’ Ein Heldenleben and
Stravinsky’s The Rite of Spring. He stepped into this performance without rehearsal and to critical acclaim. During his
tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the Chicago Youth Symphony Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Sym-
phony Orchestra’s as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently
Music Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philhar-
monic. For the last two summers Maestro Morgan has taught conducting at Tanglewood.

Michael Morgan is a noted advocate for music education in Oakland and around the world. He is widely regarded as an
expert on the importance of arts education and minority access to the arts. He is on the Board of the American Symphony
Orchestra League and is on the Conducting Faculty of the San Francisco Conservatory of Music.

Principal Conductor

ryan Nies is the Assistant Conductor of the Oakland East Bay Symphony since 2002 and

also serves as the Principal Conductor of Oakland Youth Orchestra, which he lead on a
tour of Australia and New Zealand during the orchestra's 40th season. With "superb musical
direction," Bryan conducted sold-out performances of Bizet's "Carmen" with Festival Opera
in 2007 to rave reviews that stated, "Nies is undeniably a talent to watch." In addition, he has
been a cover conductor for the St. Louis Symphony, conducted performances with Opera
Idaho ("Barber of Seville") the Oakland Chamber Ensemble, and is an assistant conductor
with Opera San Jose. Pursuing an avid interest in all musical genres, Mr. Nies conducted
performances for the grand re-opening of the Castro Valley Arts Center, was an associate
musical director with American Musical Theater of San Jose, Theatreworks, in Palo Alto, and
teaches the musical theater workshop at the San Francisco Conservatory of Music.

During the summer of 2002, Mr. Nies was honored with a Leonard Bernstein Fellowship to participate as a conductor at
the Tanglewood Music Center. There he conducted performances to rave reviews in the Boston Globe. In addition, he
received personal instruction with many leading professional conductors, including, Michael Morgan, Roberto Abbado,
Jeffery Tate, Hans Vonk, Rafael Fruhbeck de Burgos, and Grant Llewellyn.

As one of the conducting class' youngest graduates, Mr. Nies received a M.M. in Orchestral Conducting from the Peabody
Conservatory where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full assistantship
in opera coaching and was the assistant conductor of the Peabody Camerata, a contemporary ensemble. A native of
Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern University in
Evanston, IL. where he has performed with William Warfield for the Lyric Opera of Chicago and was a vocal coach for the
QU musical theater department.




Oakland East Bay

MPHONY

Michael Morgan, Music Director
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2007-2008 SEASON
Still Time to Subscribe & Save!
Fridays - 8 pm - Paramount Theatre

SEASON HIGHLIGHTS

Verdi Requiem
Sounds of China: Celebrating Chinese New Year

Follies (Book by James Goldman; Music &
Lyrics by Stephen Sondheim)

PLUS Let Us Break Bread Together: A Holiday Celebration

Sunday, December 2, 4pm
Tickets for youth 18 and under are just $10!

Visit www.oebs.org or call 510-444-0801
for a season brochure.
Student Rush Tickets: Visit www.oebs.org for details.
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Crowden

MUSIC CENTER

ﬂARGEST INVENTORY OF QUALITY BRAND NAME INSTRUMENTS\
IN NORTHERN CALIFORNIA
SUPER DISCOUNT PRICES ON NEW AND USED INSTRUMENTS
AND ACCESSORIES
BRAND NAME STUDENT INSTRUMENT RENTA

1716 BROADWAY OAKLAND CA 94612
\_ 510-832-2024 WWW.BESTMUSICCO.COM J




(a summer camp for string players)

at the Schwartz Studio in Berkeley
2826 Hillegass Avenue, Berkeley, 94705

chamber music * repertoire * string orchestra
bowing and technique - special program for advanced players
2-week program for younger players
distinguished faculty * attended by many OYO members and alumni

June 30 to July 18, 2008
June 30 to July 12 for younger players

10 am to 3 pm
ages 7-18
for more information please call:
\ debbra wood schwartz  510-540-8707 or fax 510-540-1987 /

/~  After the SALE, it’s the SERVICE that counts )

Best Instrument Repair Co.

564 14t Street Oakland, CA
(510) 832-2452 or (800) 727-3822

A & G MUSIC House of Woodwinds

564 14th Street 2205C San Ramon Valley Bivd.
Oakland, CA San Ramon, CA

(510) 832-0381 (925) 831-8341

Dick Akright’s Music Center Union Music Co.
18833-B 28th Ave. West 1710-B Market Street (at Octavia)

Lynnwood, WA San Francisco, CA
(425) 775-7172 (415) 775-6043

www.agmusic.com
\- Email: dakright@rcn.com j
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COURSES IN:

« Musicianship

« Chamber Music

« Composition

e Early Childhood Music

NEW!
Prep Chamber O

conducted by

415.503.6229 or www.sfcm.edu




Are you !ookiﬂg fora cauege preparatory !@ig!‘: school?
Arc: you reaciy to exPIore your Pote;ﬂtial for a music career?

The Virtuoso Program at San Domenico School offers a uniquely supportive program for talented young women
string players from around the country. Live, study, practice and perform together with your classmates on a 500-acre
campus nestled in the hills just north of San Francisco. The school's Music Conservatory features a brand-new
300-seat concert hall and multiple practice studios. Boarding & day school, grades 9-12. Scholarships available.

SAN DOMENICO SCHOOL

Music Conservator} & Virtuoso Progt:am

Grand Champions & George Thomson, Music Director
ist Place String Orchestra Robin Creighton Ravazzini, Managing Director
ASTA’s 2005 National 1500 Butterfield Road, San Anselmo, CA 94960
Orchestra Festival ™ Tel (415) 258-1921 Fax (415) 258-1922 www.sandomenico.org
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OYO at reek National Archeological Museum in Athens.




Rare and Contemporary Instruments and Bows

ROLAND FELLER

Violin and Bow Makers

Quality Instruments and Bows for the Professional,
the Student, and the Music Enthusiast

& Sales
& Expert Repairs and Restorations
& Accessories

551 Divisadero Street
San Francisco, CA 94117
(415) 567-3708

Member, The American Federation of Violin and Bow Makers, Inc.
Member, Entente Internationale des Maitres Luthiers et Archetiers d’Art




/ the musicians

Violins

Kai Shibuya, concertmaster
Ken Matsueda, cm RVW

Brandon Cai
Albert Chang
Cory Chang
Philip Chang
Erin Chen
Courtney Cheng
Celia Cheung*
Jennifer Chou®
Miranda Franklin-Wall
Thomas Hon
Tabitha Hsia
Andrew Huang
Peter Hung
David Kang
Luke Karl
Theodore Kerr
Simon Kim
Ceci Li
Chumeng Li
Lyly Li®
Jonathan Atalla Mei
Aleo Mok
Brian Shen

Nia Shima-Franklin
Elaine Ubando
Charlene Wang
Danielle Wilson
Deanna Wong
Beverly Xu
Xiaojun Zhang
Carolyn Zhou
Benjamin Zhu

Viola

Lucy Archer*
Michael Chang§
Alexandre Lee
James MacQueen
Geoffrey Seto
Lian Sigel-Kwong
Michael Zhao

OYO Personnel

’Cello
Joshua Chen*

Andrew Cheng§

Ting-Chin (Melissa) Chu

Rebekah Dyer
Christine Hsia
Edmund Hsu
Candace Lee
Vincent Phua
Jung-Hee Schwartz
Anthony Yee
Samuel Chen
The Last Chair
in memory of
Leonard Cheng

Bass
Jonathan Stein*
Aneesa Al-Musawwir

Flute & Piccolo
Meng Ruo Yang*
Corey Cassell
Leo Sussman**

Oboe

Janna Lee

Arturo Rodriguez*
Liam Boisset**

English Horn
Arturo Rodriguez

Clarinet

Anna Kent*
Margaret Kealhofer
Austin Hogan

Bassoon
Michael Severance*
Antonio Cade

Horn

Cadence Peckham*
Ariana Johnson
Valerie Senavsky
Lacey Waggener***
Andrew Watson

Trumpet
Gillian Freed*
Tristan Boisset
Leo Harrington

Trombone
Ryan Day
Kirk Robinson

Bass Trombone
Anabel Hirano

Tuba
Grant Lipson

Timpani
Connor Irias*
Savannah Harris

Percussion
Connor Irias*
Savannah Harris
Benjamin Ring**
Anderson Tu**

* principal
§ assistant principal
** guest artist

*** guest artist and OYO alumna

/
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e program
/ Subscription Concert ITT \

OAKLAND YOUTH ORCHESTRA
Oakland Interstake Center of The Church of Jesus Christ of The Latter-day Saints
7:30 pM, May 18, 2008

Michael Morgan, Artistic Director
Bryan Nies, Principal Conductor

Program
Fantasia on a Theme by Thomas Tallis Ralph Vaughan Williams
(1872-1958)
conducted by Bryan Nies
Symphonie Espagnole, Op. 21 Edouard Lalo

(1823-1892)
I. Allegro non troppo
Ceci Li, violin
conducted by Michael Morgan

Decoration Day from Holdays Symphony Charles Ives
(1874-1954)
conducted by Michael Morgan

—INTERMISSION—
Themes from Capriccio Italien Peter Ilych Tchaikovsky
(1840-1893)
Arr. by Richard Meyer
MUSE Orchestra

conducted by Michael Morgan

Symphony No. 5 in E minor, Opus 64 Peter Ilych Tchaikovsky
(1840-1893)
I. Andante
II. Andante cantabile, con alcuna licenza
III. Valse, allegro moderato
IV. Finale, andante maestoso

conducted by Bryan Nies

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation, the Ann and
Gordon Getty Foundation, the Margaret Graupner Living Trust, the Morris Stulsaft Foundation, Robert A.D. and Debbra Wood Schwartz
Foundation, The Ann and Barney Mizel Family Foundation, and The East Bay Community Foundation’s Calvin Simmons Memorial Fund
and Ethel London Scholarship Fund. Additional Funding provided by the Oakland City Council and the City of Oakland’s Cultural Funding
Program and the California Arts Council. Oakland Youth Orchestra’s print-media sponsor is The Oakland Post.

PRARRARRRARRARARARRARARRARRARARARARE
This performance is being recorded. Please SILENCE all electronic devices. Please also be
sure to DEACTIVATE all video camera beepers. /




s Program Notes )

by Charley Samson, copyright 2008
Ralph Vaughan Williams: Fantasia on a Theme by Thomas Tallis

While editing the English Hymnal in 1906, Vaughan Williams included a tune by the Tudor composer
Thomas Tallis (c.1505-1585). It was one of eight melodies originally composed for the Metrical
Psalter of Matthew Parker, Archbishop of Canterbury. The third of these was a setting of “Why
fumeth in sight: the Gentile spite in fury raging stout?”

Vaughan Williams incorporated the Tallis tune into a piece for double string orchestra with solo
quartet called Fantasia on a Theme by Thomas Tallis. It was first performed at the Three Choirs
Festival in Gloucester Cathedral on September 6, 1910. Elgar’s The Dream of Gerontius concluded
the program. Herbert Howells, later a pupil of Vaughan Williams, was there, and recalled: “Two
thousand people were in Gloucester Cathedral that night, primarily to hear Gerontius. But there at
the rostrum towered the unfamiliar magnificent figure. He and a strange new work for strings were
between them and their devotion to Elgar.” The reviews were mixed.

Fuller Maitland of The Times wrote: “The work is wonderful because it seems to lift one into some
unknown region of musical thought and feeling. Throughout its course one is never quite sure whether
one is listening to something very old or very new....The voices of the old church musicians...are
around one, and yet there is more besides, for their music in enriched with all that modern art has
done since.”

More recently, biographer James Day wrote: “This great work makes an immediate appeal, largely
because of the nobility of Tallis’ own theme; yet the more closely one listens to it, the more one
becomes captivated by the ingenuity and inevitability of the manner in which Vaughan Williams
develops it, and the variety and subtlety of the scoring. Here is something as old as the soil of
England itself, yet for ever fresh and original.”

\it seems to lift one into some unknown region of musical thought and feelingj

Oakland Youth Orchestra 2007-2008 Season
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/Edouard Lalo: Symphonie Espagnole in D minor, Opus 21 \

Like other greater interpreters, the Spanish violinist Pablo de Sarasate inspired great works from

numerous composers. Bruch, Saint-Sa&ns, Joachim, Wieniawski, Dvorak and Lalo all wrote pieces
for him.

In 1874, Lalo wrote the Symphonie Espagnole for Sarasate. Much has been made of the composer’s
Spanish origins in so titling the work. However, as Paul Dukas put it, “Lalo seems to us above all an
artist of Mediterranean sensibility whose music, in its wonderfully spontaneous outpouring, naturally
takes on the aspect of an ideal dance....The fact that Lalo composed a Symphonie Espagnole can be
explained just as well by the simple fact that he was intimate friend of Sarasate, quite aside from his
Spanish ancestry.”

Sarasate introduced the work in Paris on February 7, 1875. One of the work’s early admirers was
Tchaikovsky. “The work has given me the greatest pleasure,” he wrote to his patroness. “It is so
delightfully fresh and light, with piquant rhythms and beautifully harmonized melodies....Like Delibes
and Bizet, he shuns carefully all that is routine, seeks new forms without wishing to be profound, and
cares more for musical beauty than for the old traditions.”

Four years after the premiere, Lalo wrote to Sarasate's accompanist: “Artistically, a title means nothing
and the work itself is everything; this is an absolute principle; but commercially, a tainted, discredited
title is never a good thing. I kept the title Symphonie Espagnole contrary to and in spite of everybody,
first, because it conveyed my thought—that is to say, a violin solo soaring above the rigid form of an
old symphony—  and then because the title was less banal than those which were proposed to me.
The cries and criticisms have died or will die down,; the title will remain.”




notes
(c )

harles Ives: Decoration Day from Holidays Symphony

In 1913 Ives assembled four one-movement works as the Holidays Symphony, which he called
“recollections of a boy’s holidays in a Connecticut country town.” As H. Wiley Hitchcock puts it,
“this is an American ‘Four Seasons’ as reflected in national holidays: “Washington’s Birthday” (winter),
“Decoration Day” (spring), “The Fourth of July” (summer) and “Thanksgiving” (autumn).” Ives
noted in the score: “These movements may be played as separate pieces. These pieces may be lumped
together as a symphony.”

In “Decoration Day,” Ives depicts the commemorations for the Civil War dead (the holiday was later
renamed “Veteran’s Day”). Ives recalled his father’s band marching from the Soldier’s Monument in
Danbury, Connecticut to Wooster Cemetery, where his father would play Zaps. Afterwards, the band
marched back to town, playing D.W. Reeves’s Second Regiment Connecticut National Guard. “The
march to Wooster Cemetery,” Ives wrote, “is a thing a boy never forgets. The roll of muffled drums
and “Adeste Fideles” answer for the dirge.”

The music begins, writes biographer Jan Swafford, “with an extended meditative section, mostly for
strings, at first barely audible. It is an evocation of early morning and the awakening of memory....Ives
adds what he called ‘shadow lines’—a player or two, sometimes offstage or to the side, plays as if to
himself, like somebody in the next room or down the street. At times the shadow lines suggest other
realities, parallel memories, the subconscious.” Hints of Taps, “Marching Through Georgia,” “Adeste
Fideles,” “Tenting on the Old Campground,” “Nearer, My God, to Thee,” and the Reeves tune pop in
and out, leading to an ending that Igor Stravinsky called “the loneliest and one of the most touching
I know of.”

Qakland Youth Orchestra 2007-2008 Season



notes

/ Peter Ilyich Tchaikovsky: Symphony No. 5 in E minor, Opus 64 \

“In the summer I shall certainly write a symphony,” wrote Tchaikovsky to his brother Modeste in
1888. This was the first mention of what would become his Fifth Symphony. As early as May of that
year, he complained: “To tell the truth, at present I’ve no inclination at all to create. Have I really
finally used myself up? But I hope that little by little materials for a symphony will accumulate.”

A month later, Tchaikovsky mentioned to a conductor that he was “working fairly assiduously on a
symphony, which if I'm not mistaken will be no worse than the previous ones. But perhaps it only
seems so. Recently I've been haunted by the thought that I've written myself out.”

Despite the composer's doubts about his inspiration, the Fifth Symphony was finished in August. It
was first performed on November 17, 1888 at a concert of the St. Petersburg Philharmonic Society,
with Tchaikovsky conducting.

Typically, Tchaikovsky's opinion of his own work changed. After the third performance he wrote to
his patroness, Nadejda von Meck: “I have come to the conclusion that it is unsuccessful. There is
something repellent about it; too much patchiness and insincerity, fabrication. And the public in-
stinctively recognizes this. It was very clear to me that the ovations of which I was the object were on
account of my previous works and that the symphony itself doesn't give pleasure.”

However, after a successful performance of the Fifth in Hamburg, Tchaikovsky had changed his
mind: “I no longer find the symphony bad, and love it once again.”

Tchaikovsky never revealed a program for the Fifth Symphony, but Nicolas Slonimsky discovered
the following note among Tchaikovsky’s sketchbooks: “Introduction. Complete resignation before
Fate, or, which is the same, before the inscrutable predestination of Providence. Allegro (I) Murmurs,
doubts, plaints, reproaches against XXX....II. Shall I throw myself in the embraces of faith???”” What
this note means is the subject of some speculation.

The Symphony begins with a slow introduction, whose theme acts as a motto in the other three
movements. Biographer Edwin Evans writes: “The slow movement is a perfect poem, and more than
one writer has professed to find here the finest symphonic movement Tchaikovsky has bequeathed
us. The waltz, which takes the place of the scherzo, is also a triumph.” In the finale, according to
Ernest Newman, “the motto phrase, which has appeared like a sinister intruder, an unwelcome guest
at the musical feast, emerges as the chief thematic factor, not only of the mtroductlon to the Finale,

but of the whole movement.”

Oakland Youth Orchestra 2007-2008 Season



/ soloist \

Violin Soloist Ceci Li

Ceci Li, a Junior at San Domenico High School in San
Anselmo, has been with OYO for 2 years. She started
__ playing the violin at age 10 at Cleveland Elementary
. School in a 4th grade violin class taught by Margot

Harrison. Margot recalls that Ceci’s very first violin was
. afull-sized German violin owned by Oakland Unified
£ School District. “She wouldn’t put it down. She played it
| atrecess. She played constantly.” Ceci soon joined the
. MUSE Orchestra. Ceci has been studying the violin with
Debbra Wood Schwartz since seventh grade..

In the past, Ceci has participated in many competitions,

youth orchestras and Crowden Summer Music Camps

including Young People’s Chamber Orchestra, Young

People’s Symphony Orchestra, Summer Music Opera

. and Summer Music Berkeley. And just last year, Ceci

¢ was awarded third place for the Contra Costa performing
| arts Society Scholarship Competition. Ceci is also a

* current member of San Domenico’s Orchestra Da

Camera, which won first place as Grand Champions for the American Strings Teachers’ Association National

Orchestra Festival 2008 in Albuquerque, New Mexico.

Apart from music, Ceci enjoys swimming during the summer and is a seven-year member for the Live Oak
Hammerheads swim team in Oakland. Ceci is the oldest child of three. She has two younger sisters who also
play the violin, Lyly and Hilda. Ceci would like to thank her family, friends, teachers, and Debbra Schwartz
and Margot Harrison for their great support.

Peter Ilyich Tchaikovsky: Themes from Capriccio Italien
Notes from Wikipedia

The Capriccio Italien, op. 45 is a fantasy for orchestra composed between January and
May of 1880 by Pyotr Ilyich Tchaikovsky.

The Capriccio was inspired by a trip Tchaikovsky took to Rome, during which he saw the
Carnival in full swing, and is reminiscent of Italian folk music and street songs. As these
elements are treated rather freely initially he intended this piece to be called Italian
Fantasy. Tchaikovsky even uses as the introduction a bugle call that he overheard from
his hotel played by Italian cavalry regiment. Another source of inspiration for this piece
are Mikhail Glinka’s Spanish Pieces.

The premiere was held in Moscow on December 18 of the same year; the orchestra was
led by Nikolai Rubinstein. Although Tchaikovsky wrote to his patroness Nadezhda von
Meck that the work would be successful (the piece was praised by most critics) he admit-
ted that it was not very well composed.

Dedicated to Karl Davidov, the Capriccio was later arranged by the composer for 4-hand

\ piano. /

Oakland Youth Orchestra 2007-2008 Season




MUSIC FOR EXCELLENCE

Founded in 2000 by the Oakland East Bay Symphony, Music for Excellence, MUSE, is a

training orchestra in the Oakland Public Schools for musicians in grades 4-6 who can
read music. They rehearse weekly under the baton of Kathrynn Lyle, assisted by musi-
cians from the OEBS and co-directors Carl Stanley and Margot Harrison. Students
come from Franklin, Cleveland, La Escuelita, Glenview, Chabot and Thornhill Elemen-
tary and Edna Brewer and Montera Middle Schools.

A leader in music education, OEBS developed MUSE as a comprehensive instrumental
music program that currently serves 3,000 students in grades 3-12 at eighteen Oakland
public schools.

MUSE functions to complement the public school music curriculum, by taking profes-
sional musicians of the Symphony into these schools to work with music teachers and
students in their instrumental music classes.

The program serves a student population that is primarily African American, Asian and
Latino in some of the city's most economically depressed neighborhoods.

This activity is funded in part by the California Arts Council, a state agency, and the
National Endowment for the Arts, a federal agency.

MUSE \

The MUSE Orchestra
Violin I Violin IIT Flute
Jessica Chen Elaine Chuong Emily Deluna
Elizabeth Deluna Angel Duan Siying Feng
Carmen Guan Michelle Ha Patrick
Betty Ho Gia Hoang McCullough
Christine Le Annalu
Diane Le KarenLu Clarinet I
Xiaodi Li Estefany Rivera Ari Gumara
Jun Liu Christy To Chris Snellings
Xue Yong Liu
Felicia Su Cello Clarinet I1
Amberly Tam Gavin Demorest Jeffrey Chuong
Amy Wong Sue Kim

Kristopher Quan Alto Sax

Violin IT Sean Quong
Justin Chuong
Feng Ming Li
Lynn Vu
Keith Wong

QOakland Youth Orchestra 2007-2008 Season



OYO Offers Special Thanks

Church of Jesus Christ of Latter-day Saints
Norman Dea

Richard Finch

John Fuller

Las Lomas High

Janet Lee

Jay Lehmann and Laney College
Ron McClain

Oakland East Bay Symphony
OYO Coaches

OYO Private Teachers

OYO Parents

Piedmont High

Jay Pimentel

-

In Kind Contributions

Heghine Boloyan

Malonga Casquelourd Center for Arts
Diana Moore

Michael Morgan

City of Oakland

Oakland East Bay Symphony
Oakland Parks and Recreation Dept.
Oakland Post

Debbra Wood Schwartz

Members’ Schools

Acalanes High

Private Teachers of OYO Members

Albany High Vu?torAvdjenko Mark Neyshloss
Ao Vallsy High Luis Baez Steve Paulson
American High Donald Benham* Ju-YiPeng

Benicia High Heghine Boloyan Art & Gail Peterson
Berkeley High Eleanor Briccetti Madeline Prager
g::;‘f{‘;ﬁz HII{gll;h Becca Burrington Sergei Riabtchenko
Charlotte WZo 3 Middle Michelle Caimotto Jay Rizzetto

City College SF Adrienne Chambers Becky Rogot

College of Marin Danielle Charboneau Ken Rosen

College Preparatory School Weikan Cheng Milly Rosner

Diablo View Middle School Fei Ching Phil Santos*
gzztlfgzsvgil:;fsizhool Eugene Chukhlov Debbra Wood Schwartz
Foothill Middle School Robert Donehew Susan Sigge

Fortress Hill Academy Doris Fukawa* Jerry Simas
GGWA/Home David Granger Eugene Sor

g:l;ild:s %‘lgghil Wei He Ward Spangler
Irvingion High Jill Hendrix Ruth Stuart

Las Lomas High Cecilia Huang Michel Taddei
Lick-Wilmerding Melissa Huong David Tang
Livermore Valley Charter Gary Jagard Alicia Telford

]I;d":rv;u A?a%ihem Phyllis Kamrin Michael Thomas
Maybeck Hi ghys chool Don Kennelly Peter Wahrhaftig*
Miramonte High Patrick Klobas Vicky Wang

Mission San Jose Diane Maltester ‘Wanda Warkentin
Monte Vista High Christina Mok Catherine Welcomer
M Catholic High Catherine Murtagh Chen Zhao

Teihigute EAgh *O0YO Alumnus
Patten Academy

o e ehoot 1t Lakes not a village, not a city, but an
e S entire megalopolis to make OYO roar!
gt Thankd to everyone who made today a
The King’s Academ;

Do gk el day to remember!

Walnut Creek Intermediate

on

your

Congratulations

FF Season \

and on 3 job well-done!

~

~

Heghine Boloyan Studio
Coaching OY 04 fabulous violing

for over fifteen years!

510-527-9128

It's a joy to work
with all of you..

‘Z"il,t Vielin Orusio cf SDdbva Woor fgx‘};unavéz.

JOAN BALTER * VIOLIN MAKER

/Balter Violins

BY APPOINTMENT

K 510.638.8764 510.540.8707 /

SALES
REPAIRS
STRINGS
APPRAISALS
ACCESSORIES
510-524-4333
FAX 525-3675
- AFTER 10A.M.
Qng BEVERLY PLACE - BERKELEY, CA 94707 - U.S.A. /




COMMON SENSE WORKPLACE

_ Janett Edrington
President

6114 La Salle Avenue, #595
Qakland, CA 94611
510.697.7867
 janent@commonsenseworkplace.com

- www.commonsenseworkplace.com

THE GEM GALLERY

Jewelry For All Occasions
Custom Designs
Distinctive Gold Jewelry
Diamonds and Colored Gems
Handcrafted Silver
Beads From Around
The World

Authentic
American
Indian
Arts & Crafts
Turquoise &
Silver Jewelry
by Award-Winning Silversmiths

BILL’S TRADING POST

2945 College Ave. Berkeley (510) 841-1615

On March 28, 2007 the Port of Oakland and John
Protopappas threw a terrific party to raise funds for
the OYO Greek Tour. We had great fun and we raised
a substantial portion of our scholarship and
production needs. Many Thanks to all! Big OYO
thanks to the multi-talented Frosene Phillips, who
serves as host and auctioneer for our Greek Gala
and brightened our March party; and to John
Protopappas, who once again worked so hard to
make our tour a reality. Here they are dancing in the
costumes of Crete.

Instruments From:
F. Lorée

Fox

Fox/Renard
Moosmann

Call us toll free (800) 322-6263 to
request our free 72 page catalog.

(FORRESTS>

p\»
T"’E pousLe reep SPES

Double Reed Rentals
Reeds

Reed Tools

Reed Making Supplies
Reed Making Tools
Books & Music
Recordings
Accessories

WWW.FORRESTSMUSIC.COM

Complete catalog and secure ordering

1849 University Ave., Berkeley, CA 94703
800-322-6263 510-845-7178

9:30 AM to 5:30 PM Pacific Time Weekdays
9:00 AM to 5:00 PM Pacific Time Saturday




OYO Tour Supporters: Big Thanks!

March 28 Donors

AB & I Foundry

ABC Security

Demetrios Agretelis

Maureen Alano & George Zolinsky
Alarcon Bohm Corporation
Richard & Mildred Bean

Ian Birchall

Mark Borsuk

David Bott

Douglas and Amy Boxer
Charles Debbas Architecture
Judy Chu

Cliff Lowe Associates, Inc.
Darin and Antonia Daskarolis
Ronald Dreisbach

Sara Duncan

East West Bank

John and Deborah Edack
Ellwood Commercial Real Estate
Equity Bancorp

Family Bridges

Forderer Cornice Works
Foster Interstate Media, Inc.
Karen Friedman

Gibbs & Oliphant LLP
Russell Giuntini

The Guzzardo Partnership
Lucy Hamai

Harvey Clars Auction Gallery
Matthew Henry

Martin Higgins

Donald Ray Hopkins

Joseph Hurwich

Jack London Square Marketing
Johnstone Supply

Conway & Leslie Jones
Susan and Michael Jordan
Kiang Family Fund

Isaac Kos-Read

Joanne Lagos

Lea & Braze Engineering, Inc.
Laurie Jo Leenhouts Edwards
Hubert and Resa Lenczowski
Levin Menzies and Associates
Rick Mariano

Bruce Maximov & Susan Albert
McDonald Construction and Dev.
Alexandra McIntyre
Madison Park Financial
Mandela Grand Industrial Village
John McManus

Ken & Lindsey Meyersieck
Michael Willis Architects
murakami/Nelson

Lauren & Eli Naor

Helen Nicholas

O’Brien Mechanical, Inc. IT
Eddie and Amy Orton

Tom and Maia Panos

Peter Sullivan Associates
Bob Pittman and Lorenzo Petroni
Carlos and Monica Plazola
Port of Oakland

John Protopappas

Rudney Associates

Michael & Patricia Ruffolo
Austris & Rene Rungis
R.V. Stich Construction
Eric Schmier

Schnitzer Steel Products
Bob & Debbra Schwartz
Siebert, Branford & Shank
Signature Properties

Silver Financial Group
Frayda Simon

Peter Sullivan

Summit Bank

SunCal Companies

Sylvan Learning Center
Phil Tagami

Becky Taylor

Deborah Taylor

Teamsters Local No. 70
Townsend Public Affairs
Sara Waldheim

Wells Fargo Bank

Dan Westerlin

Stephanie Zwalds
Waterfront Plaza Hotel

Other Tour Donors

Annetta Abram
William Adams
Howard & Rosemary Allen
Konrad Alt & Maureen Kennedy
Wendy & Bob Anderson
Noreen Axelson & Don Archer
Spalding Ashley
Joan Balter
John Barry & Eva Langfeldt
Jean Bogiages
Louis Boswell
Iris Brody
Candice Carter
Mark Cheley
Paul & Mei Cheng
Michael Costello
Linda & Raymond Curry
Betty & Richard Darrimon
Vicki De Goff

in memory of Orlando A. Brown
Vicki & William Elliott
Yvette Chalom, Paul Fogel,
and Danielle Fogel
Wendy Franklin & Calvin Wall
Frances Graham
Valerie & Dick Herr
Alton Jelks
Robert Johnson & Margaret Liu
Barbara Judd & Bob Clear
Mirka Kakis
Kathleen Keller In Hon Antonio Cade
Sarah Lee
Suzie & Yui Hay Lee
Yung Jae & Soon Ok Lee
Lisa Braver Moss & Mark Moss
Beverly & Eugene Neblett
Sharon Ngim
Oakland East Bay Symphony
Lorna Padia
Laurie Lee Parle
Sally Post
Jean Quan & Floyd Huen
Kirk Robinson
Oakland Rotary
Melvin & Vera Sashara
Diane Schaeffer
Bob & Debbra Schwartz
Frayda Simon
Rachel Taylor
Terry & Kim Watson
Heidi Woolf



/

Angels

Platinum $10,000 or more*
The City of Oakland Cultural Funding
Bernard Osher Foundation
Suzanne Pan and Ching-Shui Cheng and

Adelaide Cheng
In memory of Leonard Cheng

Clorox Company Foundation
Jay Levine Estate
The San Francisco Foundation

Patrons

Gold *$5000 to $9,999*
Ann and Gordon Getty Foundation
East Bay Community Foundation
Meet The Composer

Silver *$2,500 - $4,999*
Armenian Commemorative Committee
Conway and Leslie Jones
Junior League

Bronze *$1,000 - $2,499*
John Adams & Deborah O'Grady
Alameda County Artsfund
Bank of America Fuondation
Amphion Club
Barclay’s Global Investor
Bay Area Black United Fund
Bill Graham Foundation
California Arts Council
Comcast
Malcolm Cravens Foundation
Deutsche Bank Americas Fndn
Johnson & Johnson
Mizel Foundation
Bob & Debbra Schwartz
Kim & Terry Watson

Soloists *$500 - $999*

Jeff & Joan Beal

Steve Benting and E. Margaret Warton
Jean Bogiages

Heghine and Michael Boloyan

Paul & Mei Cheng

Brian & Katherine Kelleher

Bill & Linli Phua

Principals *$250 - $499*

Abbott Labs Combined Appeal

Don Archer & Noreen Axelson

BP America

Levi Strauss Foundation

Janet Luck & Stephen Kealhofer
Malcolm Cravens Fndn

Jeff & Margo Peckham

Balaram Puligandla & Linda Okahara

@dred Rosner

Hsin Yee Shih
Sigma Alpha Iota Eastbay Alumnae

Assistant Principals *$100-$249*
ABC Security

David Arend

Sonia Atalla

Virginia Baker

Xue Jun Cai & Yi Hua Huang
Han Ting & Jean Chang

Roger Chang & Yali Chen

Shu and Liang Chang

Christina & David Chen

Kathy Chiang & An-Ching Chang
Chien Ching & Huei-Mei Kao
Ventura Yvette Chalom

Mi Yeon & James Cho

Vicki & William Elliott

In honor of Luke Karl
Myrna & James Gavin
In memory of Orlando A. Brown

Harold Lawrence Productions
Chris Harrington & Daphne Powell
Erica & Sam Hon

Susan Irvine

Samsoo & Hyekyoung Kang

Lily Kao

Youngbo & Heeran Kim

Kiwanis Club of Oakland
Stephen Kwok & Daisy Wang
Barton & Dorcas Lane

Janet & Calvin Lee

Julie & Jerry Lee

Yung Jae & Soon Ok Lee
Catherine Leu

Margaret Liu & Robert Johnson
Dick & Lenora Mathias

Robert Matsueda & Ranko Yamada
Deborah Mc Adam

In honor of Barney Mizel

Winton McKibben

Cecilia & Chin Man Mok

Diana Moore, Keith Gleason, & Maddy
Gould

Douglas Nippa

Ya-Huei Peng

PG&E Corp Campaign

Michelle & Foon Seto

Naomi & John Seward

Shell Oil

Gilbert & Christine Shen

Yuji & Hiroko Shibuya

Linda Sigel & Ming Kwong

Ben Simon

Mark Slafkes

Dominique Petraud & Ira Stein
Monique Stevenson

Jim Torpey & Anna Rauch

United Way of the Bay Area

Thank You, OYO Donors

Calvin Wall

Sue Zhang & Gene Wang
Yuhui Wang & Xiaobhg Zhang
Jiming Xie & Shaojun Wang
Womens Aux of Apt. House
James & Connie Xu

David Yaffe and Sally Mote-Yaffe
Ben & Satoko Yamamoto

Ann & Alan Yee

Ming Zhao & Yan Li

Christina & Steve Zhou

Musicians *$25-$99*
Desiree Alley
Mary Austern
Hugues Boisset & Theresa Nagle
Mark Borsuk
Marie Boss
Lester & Elaine Dropkin
George Duncan

In memory of Susan Duncan
Yi Cheng & Randy Gan
William & Katharine Clingan
Karla Ekholm
Etude Club of Berkeley
Alex & Leslie Hawksbee

In honor of Diana Moore
Donald & Virginia Humphreys
Richard Jenevein
Richard or Kathleen Keller

In honor of Antonio Cade
Virginia & Brian Mc Fann
Katherine Mahoney
Genevieve Power
Larry Ragent & Rhonda Press
Fred Rosenblum
Leslie Schoenfeld
Marion Sherman & Ellen Paisal
John Smidebush

In honor of Tristan Boisset
Magen Solomon
Kimberly Talton
Charles Waitman
Peter & Rena Wahrhaftig
Suzanne Tse Wong & Sam Wong

In memory of Jay Levine
Darcy Blake

Fran Bruno

The De Goff Family
Sharon Hines

Kara Levine

Celine Perrin

Mary J Schenk

Arts Council



IFSHIN VIOLINS

VIOLIN MAKERS » RESTORATIONS - APPRAISALS - BOWS
6420 Fairmount Avenue ¢ El Cerrito California 94530 « 510-843-5466

In 1981 violin maker Jay Ifshin purchased a small
local violin shop in Berkeley that has now expanded
to offer one of the most extensive collections of
instruments and bows in the country. We offer dis-
count accessories at our store in Berkeley and by
mail order to all fifty states. Eighteen years of col-
laboration between Jay Ifshin and head luthier Haide
Lin resulted in the 1994 inception of the popular Jay
Haide line of violins, violas, cellos, and basses.
Ifshin Violins also features a thriving rental depart-
ment to serve amateurs and professionals of all ages.
After 26 years of growth at our University Avenue
location, we have moved to El Cerrito!

We are open Monday to Friday 10:30 a.m. to 6:00
p-m.; Saturday 10:30 a.m. to 4:00 p.m. Pacific Time.

We Offer:

Fine old and contemporary violins, violas, cellos, basses and bows.
Repairs and restorations by our master violin and bow makers.
An extensive selection of strings and accessories at low discount prices
Sheet music for string instruments, including a complete selection of Suzuki materials.
Rentals of quality string instruments at the Bay Areas best monthly rates.
Come visit us at our new, larger location in El Cerrito at 6420 Fairmount Avenue

Call us at 510-843-5466

www.ifshinviolins.com
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